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Within the framework of the project “Mingrelia — Past and Cultural History of the Region,” funded
by the Shota Rustaveli National Science Foundation of Georgia, a comprehensive study of the
history and cultural heritage of the Samegrelo region was conducted. The project integrated
existing scholarly knowledge with the results of contemporary research.

During the course of the project, archaeological, architectural, art-historical, and ethnographic
materials related to the region were examined. The research incorporated both ancient and
modern archaeological data, including previously unpublished materials preserved in the Dadiani
Palace Museum in Zugdidi. The study also encompassed monuments of secular architecture,
fresco painting, goldsmithing and sculptures, as well as historical cities, urban architecture, and
folk architectural traditions.

Particular attention within the project was devoted to significant cultural monuments such as the
Dadiani Palace, the residences of Gordi Residence and Chkaduashi Residence, the Senaki State
Drama Theatre, and the Poti Tower, as well as to traditional Megrelian residential houses known
as odes. A substantial portion of the research was also devoted to ethnographic materials,
including traditional clothing, everyday life, and customary practices.

Based on materials from museum and archival collections, as well as data gathered during field
expeditions, a comprehensive scholarly monograph on Samegrelo was prepared. The monograph
includes descriptions of the region’s historical monuments, lapidary inscriptions, examples of
fresco painting, works of goldsmithing and metal sculpture, historical documents, manuscript
descriptions, and ethnographic materials.

Scholars Involved in the Project and Their Research Contributions

George Kalandia conducted extensive research on the historical and cultural heritage of several
major ecclesiastical centers of Mingrelia. His studies include: The history of the Diocese of Tsaishi;
The date of the establishment of the dioceseTsaishi; The ancient capitals (Capitellum) of Tsaishi
Cathedral; Chronological order of the bishops of Tsaishi; Warrior-vassals of the bishopric of
Tsaishi; Bounderies of the diocese of Tsaishi; The necropolis of Tsaishi Cathedral; The origins of
the name “Chkondidi / Martvili”; The establishment of the Diocese of Chkondidi and its
significance; Chronological order of bishops of Chkondidi; The legend of the Great Master; The
architecture of Mokvi Cathedral; Chronological order of the bishop of Mokvi; The role of the
bishopric of Mokvi in the development of Georgian culture and art; The origins of the name
“Dranda”; History of the Bishopic of Dranda; Chronological order of the bishops of the Dranda;
An attempt to destroy the history of Dranda Cathedral; Date of foundation of the Bedia eparchy;
“Bedia”-as a geographical nam and as a city; Chronological list of Bedia bishops; Borders of the
Bedia eparchy; Architecture and painting of the Bedia Church; The role of the Bedia eparchy in
the development of Georgian culture and art; History of the Tsalenjikha Cathedral; Eukterior of
Levan Il Dadiani; The Tomb of Levan Dadiani; Manuchar Dadiani’s eukterion; History of Khobi
bishopric and presbytery and chronological order of Khobi hierarchs;Serfs of Khobi diocese; The
history of Khobi temple study;



Nino Chikhladze-The Paintings of the church of Tsaishi; The painting of the Cathedral of Martvili
/ Chkondidi;

Giorgi Patashuri Architecture of the Tsaishi Cathedral; Architecture of Martvili Monastery; and
the Khobi Cathedral.

Tamar Khundadze-The Tsaishi ktetor relief;

Givi Eliava examined the architectural ensemble of the Martvili Monastery.

Tamaz Sanikidze researched the Cathedral of the Savior in Tsalenjikha.

Aleksandre Mikava analyzed archival materials concerning the Tsalenjikha spiritual center.

Inga Lortkipanidze investigated the fresco decoration of the chapel of Vameq Dadiani in Khobi.



